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with Greenslade and Coliseum, 
and Dave Thomas from his own 
blues decades preceded by 
Blonde on Blonde, but G&T is 
no tribute album to their own 
pasts. Sometimes based on their 
own histories or original flights of 
fancy, the songs conjure stories 
and journeys. Sometimes the 
blues takes the forefront, on 
other tracks the feel is more jazzy 
- it would be hard to describe it 
as a fusion but the styles work 
together, making for a satisfying 
whole. 

As a personal preference I’d 
instantly pick out the bluesier 
tracks, but after a couple of listens 
one can appreciate other styles, 
especially in the context of the 
whole collection. Dave T’s voice 
and guitar are pushed by Dave 
G’s keyboards to places that are 
a challenge. You soon understand 
the enjoyment they’re getting 
from discovering how much they 
can get from each other. An album 
that could only have happened at 
this stage of their careers, G&T 
is a worthwhile progression, not 
a retrospective. It’s reassuring to 
know that, even after successful 
decades in the business, Dave 
Greenslade and Dave Thomas 
have the capacity and dr ive 
to make music that is fresh, 
interesting and entertaining.

Steve Morphew

Black Pearl: Black Pearl
Redline Music

B lack Pea r l  i s  a  s tud io 
collaboration between guitarist 
Muddy Manninen (Wishbone 
Ash) and lyricist Pete Feenstra, 
probably best known for his 
tireless work in promoting music 
in South London. The two 
started working on songs during 
lockdown, but Muddy wanted 

someone else to sing them, so 
Pete approached Marcus Malone. 
Unable to pursue live work with 
his current Malone-Sibun project, 
Marcus jumped on board and sings 
all the material here, while Muddy 
plays guitar, bass and keys and 
drums are by either Tom Gilkes or 
Dom Metz.

As always, Marcus’s vocals 
are excellent, per fectly suited 
to mid-pace rockers like opener 
‘Angel Town’ which describes 
Los Angeles in pretty unflattering 
terms, or ‘Cheap Perfume’ which 
conjures up late nights in sleazy 
bars; both tunes have earworm 
choruses. ‘Delivery Man’ combines 
slide, piano and an Eagles-style 
chorus , Marcus excell ing on 
the vocals as he describes what 
sounds like a complicated love life: 
“chased by shotgun wielding lovers”, 
perhaps not surprising as the lyrics 
name four different girls! ‘Price On 
Love’ was an easy choice for the 
first single, a gentler tune, again 
with a catchy chorus and lovely 
guitar f ills; plus, how often do 
we hear a phrase like “live like a 
petty bourgeois” in blues or rock 
songs? Multiple guitars can be 
heard as Marcus sings of a ‘Luxury 
Girl’ who loves to drive around in 
classic American cars as Muddy 
lays down layers of guitars that 
add a Stones vibe. Some of Pete’s 
lyrics have a cinematic feel, giving 
a strong impression of time and 
place, as on ‘Mexican Romance’ 
(Moz Gamble on funky clavinet) 
and ‘Moment Of Regret’. ‘Natural 
Light’ is a full-blown rocker that 
brings Free to mind, not least in 
Marcus’ full-throated vocal. The 
final three tracks move more into 
prog territory and didn’t grab my 
attention as much but are still 
solid songs. Far from a straight 
blues album, Black Pearl should still 
appeal to blues-rock enthusiasts.

John Mitchell

The Sully Band: Let’s 
Straighten It Out!
Blue Élan 

Whenever I hear of an artist 
recording an album of “classic 
songs”, be they soul, rock, country 
or whatever, I’ve learned to steer 
clear; all too often you get an 

unimaginative, bland performance 
that sucks the very life, emotion 
and “classic-ness” out of the 
songs. Sometimes, however, an 
album presents itself that hasn’t 
fallen into that trap and Let’s 
Straighten It Out is a case in point. 
It’s full of classic songs, but they’re 
all more than a cut above the 
average (though I am a bit fed up 
of every mother’s son having a go 
at ‘Hallelujah, I Love Her So’). The 
lead track, ‘When The Battle Is 
Over’ gives a fresh and invigorating 
twist to Mac Rebennack’s song 
that Delaney & Bonnie thought 
they owned, Sully’s par tner on 
this one, Rebecca Jade eclipsing 
Bonnie at every turn. Another 
50 year old song, ‘ Ice Cold 
Daydream’ benefits from a fiery 
arrangement from Sully’s ten-
piece band. Shuggie Otis should 
be proud, if not a little envious. ‘I 
Wish It Would Rain’ has nothing 
to fear in comparison to The 
Temptations’ original and there’s 
pure New Orleans oozing from 
your speakers via ‘If You Love Me 
Like You Say’. The standard never 
slips; ‘ If I Could Only Be Sure’ 
(Nolan Porter), ‘Nothing From 
Nothing’ (Billy Preston) and  the 
title track (Benny Latimore) just 
keep on giving and Jackie Wilson’s 
‘Higher And Higher’, as the last 
track, is a tour de force. This 
album is full of talented musicians, 
singers, top drawer production 
values and classic soul and R&B 
songs that lose nothing of their 
reputation and, sometimes, are 
actually enhanced.

Austin Powell

Professor Louie And The 
Crowmatix: Strike Up The 
Band
Woodstock Records

This 16th release from the 

Professor and his good-time 
band is an upbeat, post-Covid 
celebration of brassy roots and 
roll with a truly “live” feel. That 
the NY outfit is classed as “roots 
music royalty” points to an all-
round impressive pedigree on 
their collective CV but all of this 
is justified with musicianship of 
the highest calibre from seasoned 
sess ion vet s .  The moniker 
“Americana” is bandied about, 
here it is relevant in its original 
and pur ist sense, a fusion of 
several original U.S. music forms, 
which doesn’t necessarily need 
to include a country flavour or a 
singer/songwriter element. Soul, 
gospel and blues are the key 
ingredients here. 

P rofes sor Lou ie (Aaron 
H u r w i t z )  l e a d s  t h e  w ay 
throughout on keyboards and 
vocals with distinctive guitar from 
John Platania and solid rhythm 
backing from Frank Campbell and 
Gary Burke all perfectly placed and 
paced. Hurwitz co-writes nearly 
all this material with impressive 
vocal sidekick Miss Marie and 
it’s all mainly foot-tapping stuff, 
the Woodstock Horns adding 
occasional brassiness to an already 
full sound. But what is a genuinely 
enjoyable set, would perhaps be 
even better with a couple more 
stand-out songs. ‘Livin’ In This 
Country’ bounces out a warm-
vocal celebration of home-spun 
pride mixed with a yearning for 
times lost “nobody wants to rock 
and roll, everybody’s on their phone.” 
‘Golden Eagle’ seems to add to 
the “Americana” portfolio, the 
Professor’s accordion suggesting 
a trip down to the bayou, but the 
Horns’ contribution, particularly 
the trumpet , and some neat 
Spanish guitar, mean we’ve ended 
up south of the border. The 
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